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“Dear little Swallow,” said the Prince, “you tell me of marvellous things, but more 
marvellous than anything is the suffering of men and of woman. There is no Mystery so 
great as Misery. Fly over my city, little Swallow, and tell me what you see there.” The 
Happy Prince - Oscar Wilde 

Director’s statement 
Control is a personal film. It is not a music film, at least not in my eyes. My initial 

assumption of it being a music film made me turn it down at first. By photographing a lot 
of musicians over the years, I already get pigeon-holed in the UK as a ‘rock-
photographer’ so I was very wary of this possible labelling of the film.  

In 2004, I took four months off to put a book on U2 together; I’d been 
photographing the band for 22 years. Sitting at home, looking at my contact sheets of 
the early 80s, I started to feel that period again: how the wind feels when you’re waiting 
for a bus, the despair of having no place to call home, having no money, and the ritual of 
buying a record and playing it. Times have changed but these feelings became so alive 
for me again and that included the turbulent year 1979 when I moved to London. I had 
already wanted a change of surroundings so when Joy Division’s ‘Unknown Pleasures’ 
album came out, I realised I had to leave Holland to move to where that music came 
from.  

Within two weeks of moving to England, I took the now well-known photograph of 
Joy Division in the tube station. That in itself is an incredible story - you move countries, 
meet and photograph the band that inspired your move and decades later that leads to 
directing a movie. 

I have come full-circle in a way and finished this part of my life now; the part 
which is dominated by the desires and emotions I had in my teenage years. Joy Division 
and Ian Curtis were very relevant in that period of my life and when I realised that fully, I 
knew I had to make this film. 

Anton Corbijn - May 2007 

Short synopsis 
Ian Curtis has aspirations beyond the trappings of small town life in 1970s 

England. Wanting to emulate his musical heroes, such as David Bowie and Iggy Pop, he 
joins a band, and his musical ambition begins to thrive. Soon though, the everyday fears 
and emotions, that fuel his music, slowly begin to eat away at him. Married young, with a 
daughter, he is distracted from his family commitments by a new love and the growing 
expectations of his band. The strain manifests itself in his health. With epilepsy adding to 
his guilt and depression, desperation takes hold. Surrendering to the weight on his 
shoulders, Ian’s tortured soul consumes him. 

Long Synopsis 
1970s Macclesfield, North-East England. Like most teenagers, Ian Curtis looks to 



find distraction from small-town urban life. For cheap thrills, with a friend, he helps look 
after old-aged pensioners and at the same time takes samples of all their prescription 
drugs. Broke, he fuels his main passion in life, music. When not daydreaming at school, 
he wiles away the hours laying on his bed, chain-smoking, while listening to the likes of: 
MC5, The Doors, Velvet Underground, Roxy Music and David Bowie. Despite not 
playing an instrument, he has an inner determination to make music his life. 

Ian takes local girl Deborah Woodruff on a date to see David Bowie at a ‘Ziggy 
Stardust and the Spiders from Mars’ concert. A romance blossoms. Three-years later, 
Ian, aged 19, marries Debbie. They set up home, and despite working at the local 
Unemployment Office, Ian’s music aspirations still burn. 

At a Sex Pistols concert, Ian meets Bernard Sumner and Peter Hook. It’s a 
meeting that sows the seed to the forming of a band called Warsaw. Ian becomes the 
band’s singer and song writer. 

After playing a series of gigs, mainly in Manchester, Warsaw change their name 
to Joy Division; due to a name clash with another band. The group gains extra 
momentum when the straight-talking Rob Gretton becomes their manager. Ian typifies 
the band’s new sense of purpose, when he gets Joy Division a slot on the influential 
‘Granada Reports’ TV show, after confronting (and verbally insulting) the show’s host 
Tony Wilson. An intrigued Wilson soon becomes a fan of Joy Division, and signs them 
up to his record label - loosing several pints of blood in the process. 

In the meantime, with the harsh reality of making ends meet, Ian continues to 
work at the Unemployment Benefit Office. While at work, Ian witnesses a girl have an 
epileptic fit. As well as inspiring the song ‘She’s Lost Control’, it’s a sign of things to 
come for him. 

On the way back from a concert in London, Curtis himself suffers a grand mal 
attack. With a doctor diagnosing him with epilepsy, the condition becomes an uncertain 
and underling burden to his increasing responsibilities. Ian becomes a father, as Debbie 
gives birth to a daughter, Natalie, this is during the period Joy Division are recording 
their first album. 

Despite his new family life, Ian becomes besotted with a young Belgium girl called 
Annik Honoré, who he meets when she interviews the band. The two hit it off and 
embark on an intense love affair. Debbie is left oblivious to its development. At first, she 
thinks Ian’s mood and schizophrenic personality swings are down to his epilepsy and 
increasing devotion to Joy Division. 

Ian’s indifference to his wife intensifies; after being picked up to embark on the 
band’s European tour, he drives past her on the street, completely ignoring her 
presence. Annik accompanies Ian on the European tour. 

Finally, Deborah’s suspicion of Ian’s affair increases, especially after he tells her, 
he wouldn’t mind if she wanted to sleep with other men. She searches his belongings at 
their house, and finds Annik’s contact details. After she confronts Ian, he declares he will 
end his relationship with Annik. It’s a promise he can’t keep.  

Ian’s guilt and shame, coupled with the growing strain of his epilepsy, engulf him 
to such a level; he struggles to contain his increasingly depressive state. In a suicide 



attempt, he takes a drug overdose, leaving a note to Debbie, that reads: “No need to 
fight now, give my love to Annik, Ian” 

Ian survives. Afterwards, he gives the outward impression that he is pulling 
himself together - by going ahead with a divorce to Debbie, and preparing for the band’s 
tour of the USA. He leaves his matrimonial home and for the time being is clear of 
epileptic fits. He first stays at Rob Gretton’s place, then band mate Bernard Sumner’s 
(who tries to help him through hypnosis), before retreating to his parent’s. As the band’s 
excitement of their fast-approaching US tour increases, internally, Ian carries 
reservations about going.  

Returning to his and Debbie’s home, alone, he begins to drink whiskey while 
watching TV. Debbie comes back, and amidst an argument, Ian pleads to her to drop 
the divorce. She leaves. 

Soon after, Ian suffers a violent fit. He wakes up on the living room floor in tears 
and despondent. The next morning, Debbie returns to find her husband has hung 
himself in the kitchen. Ian had committed suicide, aged 23. Drastically, finding the peace 
that had escaped him in life. 

Anton Corbijn Interview 

When producer Orian Williams originally approached you out of the blue to 
do a film, you told him you were actually considering a change from 
photography... 

For the last 5 years I was thinking at some point I should make a film. When you 
do photography for such a long time, it’s good to experiment in other disciplines. I’ve 
been doing video, short films, graphic design and stage design, and in photography, I’ve 
developed a lot in the way I shoot and the choice of subject matter. It was in the back of 
my mind, that I’d like to do a film, as I’d photographed a lot of movie people and 
directors and I wanted to tell a story other than through photography. 

Having turned down the project initially, eventually, did you feel you should 
be the one to tell Ian Curtis and Joy Division’s story? 

Looking back on it, yes. At first, I wasn’t sure, because I’d never directed a movie. 
I also didn’t want to mess up the project for others. You don’t want to make a bad movie, 
because it might take a long time for Ian Curtis to get a proper movie. 

Can you remember your personal experiences with Ian? 
I met Ian two or three times. The first photo shoot in the tube station was very 

brief, five to ten minutes. My English was very poor, and being Dutch, I tried to introduce 
myself and I remember they wouldn’t shake my hand. After we’d done the pictures, they 
shook my hand. So, there was something they liked already, before they saw the 
pictures. I sent the pictures to them and they liked them, unlike anybody else. Nobody 
liked the photographs, because they didn’t like to look at the back of people’s heads. 



Nobody published them. The band however used a picture on a single release. Then 
Rob Gretton asked me to come to Manchester to shoot them again while hanging 
around when they did the video to ‘Love Will Tear Us Apart’. So, I met them again, and I 
couldn’t strike up a conversation, because my English wasn’t that good. I was also 
incredibly shy. What’s also quite interesting is because of my poor English, I didn’t know 
what Ian was singing. But I could feel there were weighty issues at the heart of it; 
because of the way he sang it, it felt like it mattered. And that was one of the reasons I 
moved to England. When I photographed people in England, the few times I’d been 
here, it felt more essential than in Holland. With musicians in Holland, it felt like a 
subsidised hobby, in England it seemed to be an escape from a certain life.  

Do you think you got anything from you first-hand experiences to inform 
your feeling of Ian Curtis? 

I think the fact that I hung around a little bit, helped me with the context of the film, 
and with the people that are left over in New Order. My pictures and video [Atmosphere] 
became well liked, so I’m very accepted, and I’m not a foreigner, in that sense. 

The film almost stands or falls on the casting of Ian Curtis. Did you feel that 
pressure? 

Yes, I agree with you. That was a scary one. You always start with actors that are 
known. I approached a couple of well known actors, I have to say. Then we did a lot of 
castings in London and the North, and I looked at tapes, and I saw a tape with Sam 
Riley. There was something in him that made me think of my time with Joy Division. 
When I came to England in the late 1970s, there were these musician kids who had no 
money, who were underdressed, underfed, and they would stand there smoking 
cigarettes. And Sam Riley was exactly like that. He was skinny, had no money, and 
stood around smoking in the same way. Not only was he an actor, who might be able to 
play it, but he felt like he was from those days in the 1970s. I felt it was totally the right 
guy. Of course, I was quite nervous about the choice, because I thought he had no 
experience. But, when ever I doubted it, I just thought of Ken Loach’s Kes. I like the 
innocence of that boy, because he has no luggage, and I wanted the same with Sam 
Riley. There’s a beautiful honesty and realism in somebody inexperienced. It is so 
believable what Sam did; he really worked really hard and gave everything to that role. 

Did you always envisage shooting the film in black and white? 
No. A lot of people assumed that I just shoot in black and white, but actually that’s 

not the case - I shoot a lot of colour photography. But my memory of Joy Division is very 
black and white. If you look at the visuals that are available of Joy Division, especially 
stills, I would say it’s almost 99% black and white. The reason being that in the 1970s 
and early 1980s, all the important music magazines were printed in black and white. A 
band had to have a hit to be photographed in colour for more commercial publications, 
but a band like Joy Division had no hits (yet). Also, their record sleeves were black and 
white, and the way they dressed was quite grey zoned. So, I felt this was the right way to 
think of Joy Division. 



The look of the film is very clean and simple, which is not always the case 
with film’s on the subject of music... 

Yes, that’s true. It’s just how I wanted it to look like.  

Where did your apprehensions lie in directing a feature film for the first 
time? 

In directing actors, which was a new thing for me. In my photography, I direct a 
bit, but I’m also quite natural. I was hoping to get a similar thing going on, but I soon 
learnt a lot about acting. 

Has your experience on Control made you want to do another film? 
I’d like to do another film, an action film with more tension, a thriller, if you like. 

Making a first film, especially by someone who isn’t educated in film is a real mystery. 
But once you make one, you understand more. You can be much more focused on 
making the film. I liked the experience very much, it was the most full-on experience I’ve 
ever had in my life. As a photographer a lot of shoots are very intense, but they’re very 
brief. 

Production story 

Decades 
As the seed to many a film is sowed, Control started ten years ago with a trip to 

the bookstore. When producer Orian Williams purchased ‘Touching From a Distance’; 
Deborah Curtis’s biographical account of the short life of her late husband, Ian Curtis, 
the enigmatic and tragic lead singer of Joy Division.  

The book begins with Ian Curtis’ adolescent life in Macclesfield, a small town on 
the outskirts of Manchester, England. Then, through Deborah Curtis’s unique first-hand 
perspective, it details the couple’s relationship and marriage, while accounting the 
history of band Joy Division. Despite only recording two studio albums in the space of 
three years, they very much lead the post-punk wave, influencing bands like The Smiths, 
U2 and later, contemporary bands like The Killers, Bloc Party and The Editors.  

The main intrigue of the book is its intimate insight into the tortured soul of the 
afflicted singer of Joy Division. As it peels back the layers of his acute depression, guilt 
and his ill-heath, which ultimately led to him to commit suicide, aged only 23. 

“I bought the book in 1997, when the book came out in the States,” recalls 
Williams. “I kept it in the car for a couple of days, and my producer friend saw it and 
said, ‘What are you doing with this book? It would make a good movie!’ With both of 
them being fans of Joy Division, they suddenly had an epiphany. Williams gave him the 
book to investigate further, while he concentrated on producing Shadow of the Vampire 
starring John Malkovich and Willem Dafoe. Time passed, and while having breakfast 
with his friend, he received the book back. 



“It had been out of sight and out of mind, and he hadn’t even read it,” says 
Williams (of Touching From a Distance). “I put it on the shelf. A couple of weeks later, a 
director friend of mine came by, saw the book and asked, ‘What you doing with that 
book?’  

Passover 
With renewed impetus, Williams made a few calls. It turned out a film adaptation 

had already been endorsed by author Deborah Curtis, but its New York-based 
production company had been stuck in development hell for three years with the project. 
Williams was approached to help the production by the then attached director, but soon 
it became apparent the film wouldn’t happen. To cut a long story short, the option to the 
book wasn’t renewed and the production company initially attached had also dissolved. 

After speaking to Deborah Curtis and her daughter Natalie, Williams and his 
production partner at the time, Todd Eckert, began an eight-month process of gaining 
her trust and laying out their vision for a new adaptation, which in her eyes would 
perhaps be the ultimate artefact of her husband’s life for future generations. With her 
blessing, Williams obtained the rights to her book, kick-starting a new production. 
Introduced to Williams by Deborah and Natalie Curtis, Tony Wilson, who had signed Joy 
Division to his record label Factory Records and also given them their first TV 
appearance, also lent his weight to the project, coming on board as a co-producer.  

Taking her book as a starting point, Williams had stressed to Curtis that the film 
would have to elaborate on her story. 

“I wanted to make sure the film would cover all of aspects of Ian’s life,” notes 
Williams, “and she was okay with that.” Meaning: it should also cover Annik Honoré’s 
story - the woman whose love affair with Ian Curtis had ultimately led the disintegration 
of the Curtis’s marriage. “Ian was very into Annik, and we wanted to very much include 
Annik’s life (which is barely mentioned in Touching From a Distance) and how she 
played a big part in the whole story,” adds Williams. 

The whole story also included, fusing into the film, the Joy Division band 
member’s side of the story; Bernard Sumner, Peter Hook and Stephen Morris, who, 
now, are more widely known now as the multi-million selling band New Order.  

With Curtis’s agreement and approval, coupled with the backing of the New Order 
camp, the search for a suitable director began.  

Heart and soul 
Several months previous to his dealings with Deborah Curtis, in an unrelated 

approach, Williams had emailed renowned photographer Anton Corbijn towards the end 
of 2001 encouraging him to direct his first film and hopefully lay the ground for the two to 
someday work together. 

“I emailed him and said, I think it would be a good idea if you made a movie,” 
recalls Williams. “He replied, that he’d been thinking about a new direction in his life and 
that he was considering exploring new opportunities to begin a new chapter in his life. 
He added, ‘You’ve written to me at this exact moment, why don’t we meet some day’. 



Anton Corbijn, who had firstly made his name with his photography and music 
video work with the bands U2 and Depeche Mode (along with photographing most of 
rock’s aristocracy), started by informing Williams that any move to do a film had to be 
unrelated to music. With this in mind, he later turned down William’s offer to him to direct 
an Ian Curtis film. 

“I was reading some scripts, but I didn’t know which direction I was going,” says 
Corbijn, of his feelings at the time of Williams’ initial approach. “I just knew I didn’t want 
to make a music film, as that seemed very predictable. I find it difficult already with 
people in England calling me a ‘rock photographer’. I’m not, I’m ‘a photographer’. I 
thought if I do a film with music as a subject matter, they’re going to call me a ‘rock 
photographer’ for the rest of my life. 

But while Williams ventured forth to find alternate directors, he kept in contact 
with Corbijn, with a view to working together in the future. As time passed, Corbijn got in 
touch announcing he would be in Los Angeles and the two should have lunch. 

With Williams now holding the rights to Touching From a Distance, talk turned to 
the muted film project. 

“We met for a two-hour lunch, and he told me his story, about him relocating from 
Holland to London because of Joy Division,” recalls Williams of their lunch in April 2004. 
“Then he took the iconic image of them descending down the tube station. A few months 
later, Ian killed himself. The photo suddenly became very important.” 

After the lunch, Corbijn suggested that he re-read Deborah Curtis’s book. 
“Secretly, I wanted him to direct it, as it would have been so cool with his 

connection to the band,” offers Williams. “I didn’t realise it was such a complete 
connection, until he told me his story of moving to the UK because of them. He soon 
echoed my realisation when he said, ‘You know what, I might be the only person to 
direct this movie’. Not in an arrogant way, but in a way that suggested he wanted to be 
the protector of the story. I said, ‘You know what, you are the only person who should 
direct this!’ I never felt that him being a first-time director was a problem at all.” 

Corbijn’s decision to direct the film was announced officially on the 7th January 
2005, at the Peel Suite, Radisson Edwardian, (former Free Trade Hall) in Manchester; 
where the Sex Pistols had played the gig that Ian Curtis had attended, and had the first 
conversations with Bernard Sumner and Peter Hook regarding the formation of a band. 

Corbijn had actually thought up the title of the film, ‘Control’, the night prior to the 
press conference, and the following day he laid out his inspiration: “Well, it’s an obvious 
reference to the song She’s Lost Control’ and I think that Ian was somebody who wanted 
to control his life, his immediate surroundings and his destiny. And there was of course 
the other element of his life that he couldn’t control, the epilepsy.” 

Debbie Curtis, who was also sitting alongside Corbijn and the Control production 
team on the day, announced her whole-hearted support for the film.  

She said: “It’s very exciting after all these years. The film thing has been going on 
for a long time. There was a time when I thought that it was better not to do it at all - but 
we’ve found the right people now.”  



Atmosphere 
Taking Deborah Curtis’s book as the foundation, the task of writing a screenplay 

fell to Salford born and bred, Matt Greenhalgh. The film producers were always keen to 
have a writer familiar with the nuisances of the Manchester area to ground the film in 
Mancunian reality rather than Hollywood artifice.  

“Ian is, for want of a better word, a god in this city. And to be actually undertaking 
to do a bio on him is probably every young Mancunian pop person's dream,” said 
Greenhalgh, at the initial press conference announcing the film. “[Touching from a 
Distance] is actually very brilliantly written, and there's a lot to live up to. There's a lot of 
people to please, a lot of people that know that scene inside out.” 

As well as calling on Deborah Curtis for further input, Greenhalgh, meticulously 
researched the period, interviewing numerous personalities that were connected 
firsthand to the story. As well as those actively supporting and involved in the protect, 
such as Tony Wilson and the members of New Order, Greenhalgh also got to speak 
face-to-face with Annik Honoré, making two visits to her Brussels home to get her story 
firsthand.  

Honoré, at the time a young Belgium journalist, had struck up an immediate 
attraction with Ian when she interviewed the band. The two began a love affair that 
lasted to his death, and fast-tracked the disintegration of his marriage. In Touching From 
a Distance, Honoré is portrayed two-dimensionally as the other woman. The film’s main 
objection was very much to humanise her, as she was after all the woman whom Ian 
Curtis risked all, by falling in love with. 

Despite her consultation with the film’s screenplay writer, Honoré only gave 
permission for the film to use her name, after the film had wrapped. “I have to be honest, 
it was a very long road to get her permission to use her name. In the end, it was all 
about trust,” says Corbijn, honouring her privacy, with little elaboration. The director hints 
that Honoré perhaps held reservations about how the script would eventually translate 
onto screen.  

He says: “It’s sometimes hard to explain to people, that even if it might look a bit 
cheesy to you on the page, the way you film things or have actors say lines, can make it 
totally different. Atmosphere allows scenes to be believable.” 

Corbijn also made a point of visiting the three surviving members of Joy Division 
at their homes, to discuss the script. “It was interesting, some of them looked at facts, 
others at the feeling,” says the director. “Stephen, for example, wanted to make sure 
Rob Gretton [Joy Division’s late manager] was taken care of properly in the movie.”  

One surprise in getting their input on the script was the member’s differing 
recollections. “It was long time ago and a lot of drugs and haziness,” muses Corbijn. “But 
even when there is a car accident on the corner, people will say different things when 
giving statements an hour later.” 

Corbijn’s involvement further rubber-stamped the approval of the surviving 
members of Joy Division. Who although supporting the film, had shown a passive 
interest, up to that point. 



“The fact that Anton was on board gave them a sense of security that the film was 
going to be good,” Williams says. “Before that they probably felt ‘this crazy yank has 
come over and thinks he’s going to make a film about a Manchurian band - that’s not 
going to happen!’” 

Ironically, despite the production’s wish to keep the film rooted in as much 
authenticity as possible, it was not possible to shoot the principle photography of the film 
in the desired location of the Manchester area. 

“We wanted to shoot in Manchester to be closer to where it took place, but the 
city visually doesn’t look like it did,” says Williams. “You point the camera at the city and 
it’s looking modern somewhere.”  

The landscape of the city Ian Curtis once knew had transformed drastically. 
Accelerated in part, by the rebuilding after the IRA bombing in June 1996 and the 
revamp the city received in preparation for the Commonwealth games of 2002. An 
unlikely solution was found when Line Producer Peter Heslop scouted an alternate 
location in the East Midlands, with the city of Nottingham fitting the aesthetic of 1970s 
Manchester, more than the city itself did. 

“When we found the Nottingham University campus, that was when we decided,” 
adds Williams. “There were some old television studios, which had two stages there. It 
was if they were waiting for us, we could also put our production office there - it was 
perfect.”  

Key Manchurian exteriors relating to the story, such as the Macclesfield house 
Ian and Deborah Curtis lived, where still used though. 

Leaders of men 
If the film’s foundations were built on good intent, the single most influential factor 

to maintain its authenticity was undoubtedly the actual casting of Ian Curtis. While it was 
never the filmmaker’s intention to simply make a look-a-like bio-pic, the actor chosen 
would have to both resemble the singer and carry the spirit of the man. If the recent 
books and growth of the internet sites have lifted the cloak of Ian’s enigmatic mystique, 
his allure hasn’t dampened. It presented a catch-22 situation: while a well known singer 
may green-light the movie immediately and possibly increase the budget, they would 
ultimately distract from the performance. 

After doing a series of casting calls in London, the search expanded to the north 
of England and Manchester. 

Having originally dabbled in TV and theatre acting in his youth, Leeds-based Sam 
Riley’s energies had been focused into music. The band he fronted, 10,000 Things, had 
secured a major label for the release of its first album, but after the band suffered at the 
hands of major label politics, its release stalled for a year, and the band were soon 
without a contract. As a result, Riley found himself taking a job in a local warehouse to 
make ends meet. Disillusioned, Riley reluctantly decided to give acting another shot. 

“When I first did acting I was auditioning for TV parts, so it gave me a bit of crisis 
to be a musician with integrity and auditioning for TV parts. It doesn’t really go together,” 



says Riley, “But I rang up my old agent and Control was the first thing that came up, 
which was pretty incredible”. 

With his musical roots and physical resemblance to Ian Curtis, getting him 
through the door, Riley laughs, when he recalls his first audition in Manchester. 

“After a few minutes of going into the room, Anton asked me, ‘Can I see you 
move?’”, recalls Riley, of the director wanting to see if he could match Curtis’s trademark 
jaunty-armed onstage moves. “I knew that was going to happen, because I’d seen the 
guy before me skip past the window, so I went to the toilet and practised in the mirror a 
couple of times. They strapped an iPod to my arm, and Anton did a little bit of the 
footwork to help me out.”  

After a second audition, Riley got a clue he was in the frame for the role when he 
was told by Corbijn not to cut his hair, in preparation for playing the adolescent Curtis at 
the beginning of the film. Months later, with his hair getting longer, Riley finally received 
the news he had been awarded the role on his birthday - the same day as Elvis Presley 
and David Bowie’s. 

A few years previous, Riley coincidentally auditioned for the part of Stephen 
Morris, the drummer of Joy Division for 24 Hour Party People, before actually getting the 
walk-on role of Mark E Smith of The Fall (which was later lost on the cutting room floor). 
That experience in a film touching on the same period of Manchester’s music legacy, did 
little to prepare him for Control though, as Corbijn’s film had little interest in 
mythologizing the period. 

“The first thing people asked me was, what it was going to be like to play an icon,” 
reflects Riley. “It’s true, but I didn’t want to think about him in that respect. You can’t play 
an icon without lending an edge of pomposity to the role. He was just a normal guy. It 
was just his young death that always fascinated people.” 

As well as the expected research for the role - reading background material and 
watching any available footage of Ian, such as the video compilation ‘Here Are the 
Young Men’ - one of Riley’s initial tasks was to gain a better understanding of Ian Curtis’ 
epilepsy, that had plagued the singer in his later life. He was already familiar with the 
condition due to the fact the guitarist in his own band suffered from it, but he spent a day 
and night at the National Society of Epilepsy in London to further his understanding. 

“I met with neurologists, who were kind enough to answer my questions and also 
show me what the body does during a seizure,” recalls Riley of the experience. “I 
watched people having fits. It was hard, as you don’t really want to watch people when 
they’re going through it, but that was what I was there for.”  

It is not known whether Curtis actually suffered any traits of epilepsy earlier in his 
life; he suffered his first Grand Mal attack on the car journey back from a London Joy 
Division concert, aged 21.  

“I think there were some signs of epilepsy in his adolescence, but never a Grand 
Mal seizure,” says Riley, of the uncertain roots of Curtis’s condition. “It can happen to 
people in their adolescence and leave them in their early twenties, and then can come 
back later in life.” 



As well as recreating the physical effects, which he did without rehearsing, Riley 
also had to grasp how Curtis’s epilepsy prayed on his mental state, to help inform his 
character towards the later part of the film. 

“It was about trying to appreciate how a healthy person goes to living in this 
constant fear. You know you can drop dead from an attack, as well as running the risk of 
physical harm. It can also be humiliating, because you can loose control of your bodily 
functions, and a lot of people don’t know how to react to your condition.” 

While possessing a similar physical frame to Ian, the only stumbling block to Riley 
passing as Ian Curtis on screen, was down to Curtis’s distinct haunting saucer-like eyes. 

“There was a period when they thought my eyes were going to be an issue,” 
informs Riley. “We tried contact lenses, but the problem was the pupils never moved, so 
I looked like an android. I was with Alexandra Maria Lara, who plays Annik, in the make-
up trailer having them put in, and the look on her face said it all really. I was wearing 
them in rehearsals for a couple of hours, as during rehearsals people were fairly 
convinced it was the way to go. But I’ve never worn them before, so I was praying I 
wouldn’t have to use them. At the end of the day, it’s an interpretation rather than an 
impression. I don’t have Ian’s eyes, but I’m not Ian!” 

With Riley’s acting inexperience, the film’s two-week rehearsal period helped 
Riley find his feet and build confidence. While afternoons were taken up with band 
practise with his fellow actors that made-up Joy Division, the mornings were spent - a 
week with each - with the actresses who played the two women in Ian Curtis’s life: 
Samantha Morton (playing Deborah Curtis) and Alexandra Maria Lara (playing Annik 
Honoré). In helping form their character’s relationships, the actors were getting to the 
heart of the story of Control that existed behind the legend of Ian Curtis and Joy 
Division. 

“Anton always maintained the crux of the story was of young love and family life,” 
concludes Riley. “I might be wrong, but Anton wanted the band and the rise of the band 
Joy Division to be secondary to that in the story.” 

Timeline of relevant events 
15 July 1956 - Ian Kevin Curtis born in Manchester hospital  

17 April 1974 - Curtis gets engaged to Deborah Woodruff 

23 August 1975 - Curtis and Woodruff are married 

20 July 1976 - Sex Pistols gig at Manchester Lesser Free Trade Hall sparks a discussion that is 
the seed to the formation of Joy Division 

29 May 1977 - Band in the first guise as ‘Warsaw’ play first gig. 

18 July 1977 - ‘Warsaw’s first demo is recorded. 

25 January 1978 - First gig as Joy Division at Pips disco, Manchester. 

May 1978 - Rob Gretton becomes Joy Division’s manager 

June 1978 - Joy Division’s first release: recorded in December 1977, ‘An Idea for Living’ EP is 
released.  

20 September 1978 - Joy Division reach a bigger audience when ‘Shadowplay’ is performed on 



Tony Wilson’s TV show ‘Granada Reports’ 

27 December 1978 - On the way back from a Joy Division gig in London, Ian suffers his first 
reported epileptic fit. 

16 April 1979 - Ian becomes a father, and Joy Division record their first album ‘Unknown 
Pleasures’ in the same month. 

October 1979 - Aged 24, Anton Corbijn moves to the UK from Holland 

9/10 November 1979 - Anton Corbijn attends Joy Division concert at the Rainbow Theatre, 
London, and makes contact with the band. The day after, he photographs the band for 
the first time. 

April 1980 - Anton is invited to photograph behind the scenes of a video shoot of Love Will Tear 
Us Apart in Manchester 

18 May 1980 - Ian Curtis commits suicide  

September 1980 - The three remaining members of Joy Division form New Order. 

16 July 1998 - Manchester Apollo Theatre, New Order begin to play Joy Division songs live for the 
first time live in 18 years, since the death of Curtis. 

10 October 2001 - Producer Orian Williams makes first contact via email to Anton Corbijn. 
Responding four days later, he declares he’s not interested in directing a music-related 
film. 

9 April 2004 - Orian meets Anton in Los Angeles over lunch. Anton says he would like to re-read 
the book ‘Touching From a Distance’ and consider again as a possible film to direct. 

12 May 2004 - Rights optioned for Deborah Curtis’s ‘Touching From A Distance’ 

7 January 2005 - A press conference at the Peel Suite, Radisson Edwardian, (former Free Trade 
Hall), Manchester, announces Anton Corbijn will direct Control. Corbijn comes up with 
the title the night before. 

5 September 2005 - Orian moves from Los Angeles to London, and begins working out of Anton’s 
office on Control, for over a year. 

12 October 2005 - New Order play a six-song set filled entirely with Joy Division songs, to honour 
the first anniversary of the death of UK DJ John Peel. Who was influential in helping 
Joy Division reach a bigger audience. 

8 January 2006 - On the day of his birthday (& Elvis Presley and David Bowie’s) Sam Riley gets 
awarded the part of Ian Curtis in Control. 

28 January 2006 - The director and producer have dinner in Manchester with New Order. 

23 May 2006 - Orian joins Anton to drive up to Nottingham to begin Control. 

10 July 2006 - Shooting on Control begins. 

26 August 2006 - Last day of shooting on Control. 

17 May 2007 - Control premieres in Director’s Fortnight at the 60th Cannes Film Festival, on the 
eve of 27th anniversary of Ian Curtis’s passing. 

About the Cast 

Sam Riley - Ian Curtis 
Control is Sam Riley’s first lead role in a feature film. He has appeared on 



television in ‘Lenny Blue’, ‘Peak Practice’ ‘Tough Love’ and in the BBC pilot, ‘Sound’ by 
David Kerr. On stage, the 27 year old has appeared in productions of ‘Stags and Hens’, 
‘Nicholas Nickleby’, ‘The Tempest’, ‘Dirty Linen’ and ‘Dumped’. Sam is also the lead 
singer of Leeds based band, ‘10,000 Things’, and since filming Control has been busy 
recording the band’s second album. 

Samantha Morton - Debbie Curtis 
Samantha Morton has been hailed as one of the foremost actresses of her 

generation and her career to date has seen her work with some of the most respected 
directors in the world including Steven Spielberg and Woody Allen. The diverse and 
often difficult choices of role she has made are reflected in the list of accolades including 
a Golden Globe Award and two Academy Award nominations.  

Samantha Morton first came to the attention of International film audiences in 
1997 with Carine Adler’s harrowing Under the Skin. It was a role that earned her 
unanimous critical acclaim and the Boston Film Critics Award for Best Actress. 

In 1999 Woody Allen cast her as the mute Hattie in Sweet and Low-down for 
which she received both Academy Award and Golden Globe nominations for Best 
Supporting Actress. Ever more notable roles followed including Alison Maclean’s Jesus’ 
Son, Julien Temple’s Pandemonium, Eric Styles Dreaming of Joseph Lees and Amos 
Gitai’s Eden. In 2002 Morton starred as the title role in Lynne Ramsay’s critically 
acclaimed Movern Callar. She then went on to appear opposite Tom Cruise in Steven 
Spielberg’s Minority Report.  

More recently, the actress has starred in Michael Winterbottom’s Code 46, Jim 
Sheridan’s In America (for which she received her second Academy nomination for Best 
Actress) and Roger Michell’s Enduring Love for which she received a British 
Independent Film Award Best Actress nomination. In autumn 2005, she appeared 
alongside Johnny Depp and John Malkovich in Laurence Dunsmore’s critically 
acclaimed The Libertine. She also received a half–Lifetime achievement Award from 
Dennis Hopper’s ‘Cinevegas Film Festival’.  

Morton has recently played Myra Hindley in the HBO/Channel 4 film Lord 
Longford opposite Jim Broadbent. She has recently completed Shekhar Kapur’s The 
Golden Age, and Cecilia Menucci’s Expired and Harmony Korine’s Mister Lonely, which 
both premiere at this year’s Cannes Film Festival. 

Alexandra Maria Lara - Annik Honoré 
Alexandra Maria Lara will next be seen in the upcoming City of Your Final 

Destination due for release in late 2007. Born on 12th November 1978 in Bucharest, 
Romania, Alexandra Maria Lara moved to Germany with her parents when she was four 
and half years old. After graduating from a French High School, she studied acting at the 
Theaterwerkstatt Charlottenburg between 1997 and 2000, but had already played 
leading characters in several TV shows and movies such as ‘The Bubi Scholz Story’. 
Upcoming credits include a role in Youth Without Youth for Francis Ford Coppola. 
Alexandra has previously been seen in I really Hate My Job, Downfall and Der Tunnel. 



On German and British television Alexandra has appeared in ‘The Company’, ‘Dr 
Zhivago, ‘Trenk’ and ‘Napoleon’  

Joe Anderson - Hooky 
Joe has recently played the lead in Three Words and a Star for director Erica 

Dunton due for release in late 2007. Previous film credits include roles in Becoming 
Jane, Across the Universe, Copying Beethoven, A Little Box of Sweets and Silence 
Becomes You. On television Joe has appeared in episodes of ‘Afterlife’, ‘Midsummer 
Murders’ and ‘A Dolls House’. On stage Joe has appeared in productions of ‘A 
Midsummer Night’s Dream’ and ‘Master & Margherita’ for The Chichester Festival 
Theatre.  

James Anthony Pearson - Bernard Sumner 
Control is James’ first feature film appearance. On television he has appeared in 

‘Casualty @ Holby City’, Kidnapped’, ‘Monarch of the Glen’, ‘Doctors’ and all three 
series of ‘Jeopardy’ for the BBC. James’ stage credits include productions of ‘Not the 
End of the World’, ‘Pinocchio’, ‘Home’, ‘Julius Caesar’ and ‘Kes’.  

Toby Kebbell - Rob Gretton 
Toby Kebbell has recently finished filming the horror Perfect Woman due for 

release in late 2007. His previous film credits include Wilderness, Woody Allen’s Match 
Point, Alexander for Oliver Stone and Shane Meadows’ Dead Man’s Shoes. 

On television Toby has been seen in ‘The Commander’, ‘Macbeth’, ‘Bernard’s 
Watch’ and ‘Peak Practice’. Theatre credits include ‘Enemies’ at The Almeida, 
‘Journey’s End’ at The Playhouse Theatre, ‘Beautiful Thing’ and ‘Romeo & Juliet’. 

Craig Parkinson - Tony Wilson 
Craig Parkinson has previously appeared on film in The Decameron and Tooth. 

On television Craig has appeared in ‘Green’, ‘The Innocence project’, ‘Inspector Lynley’, 
‘The Worst Week of My Life’, ‘Black Books’, ‘Born and Bred’ and ‘No Angels’, His work 
on stage includes ‘Everything Is Illuminated’ at The Hampstead Theatre, ‘A Midsummer 
Night’s Dream’ and ‘Much Ado About Nothing’ at Regent’s Park. 

Harry Treadaway - Steve Morris 
Prior to his role in Control, Harry appeared alongside his twin brother, Luke, in the 

critically acclaimed Brothers of the Head and has recently completed filming on The 
Calling. On television, Harry has appeared in ‘Cape Wrath’, ‘Recovery’ and ‘Miss. 
Marple: Sleeping Murder’.  

Richard Bremmer - Kevin 
Richard’s film work includes The Girl with brains in her feet, Richard II, The 

Thirteenth Warrior (opposite Antonio Banderas), Crime and Punishment, Harry Potter 



and The Philosophers Stone and Half Past Dead opposite Steve Segal.  
Television work includes ‘Scarlet and Black’, The Buddha of Suburbia’, 

‘Persuasion’, ‘The White Devil’, ‘Without Walls’, ‘Drop The Dead Donkey’ and ‘Picking 
Up The Pieces’. 

Richard’s theatre work is extensive and includes roles in the No.1 UK Tour of 
‘Dracula’; the recent West End production of ‘Bent’, a critically acclaimed, one-man 
production of ‘Mongoose’ at The Edinburgh Festival as well as ‘Richard III, ‘The 
Millionaires of Naples’, ‘King Lear’, ‘The Good Person Sichuan Machine Wreckers’ and 
‘Richard II’. 

About the Crew 

Anton Corbijn - Director and Producer 
It has been over 30 years since Anton Corbijn, born 1955 in Strijen, Holland, 

discovered photography though his love of music whilst still at high school. Using his 
father’s camera to take his first photos at an open-air concert in 1972, stage 
photography quickly developed into portraiture. Anton Corbijn has lived in London since 
1979 and is today widely regarded as one of the most influential portrait photographers 
in the world. 

An autodidact, he has changed his approach to photography a number of times 
over the years but has kept relatively close to his original subject matter; artists and, 
specifically, musicians. Some of his most famous photographs feature Clint Eastwood, 
Cameron Diaz, Miles Davis, Frank Sinatra, Naomi Campbell, William S Burroughs, Tom 
Waits, Allen Ginsberg, Isabella Rossellini, Joni Mitchell, Bono and Robert De Niro.  

Since 1990, alongside photography, Anton has also worked in graphic design 
creating posters and CD covers. Though not formally trained in graphic design, he has 
developed a specific style through creating original type-faces using paint. In this way he 
has designed posters and record sleeves for artists like Herbert Grönemeyer and 
Depeche Mode. 

Anton Corbijn’s exhibitions have been extremely successful throughout Europe 
and his work can be seen in museums, galleries and in 14 published books. In addition, 
his work can be seen on around 100 record/CD sleeves for artists including U2, RE.M., 
The Bee Gees, Travis, Morrissey, The Rolling Stones, John Lee Hooker, Bryan Ferry, 
Herbert Grönemeyer, The Killers, Bruce Springsteen, James Last, JJ Cale, Nick Cave, 
Marianne Faithfull, and Metallica 

Anton Corbijn is interested in pushing his personal boundaries and was, in 1983, 
one of the first photographers to work stills and video in combination. He has since 
directed approximately 80 music videos for, among others, U2, Johnny Cash, Mercury 
Rev, Depeche Mode, Nirvana, Metallica, Nick Cave, The Killers and has made a short 
film with and about Don van Vliet aka Captain Beefheart, ‘Some Yo Yo Stuff’ that was 
commissioned by the BBC.  

Control is Anton Corbijn’s first feature film, is one of his most ambitious projects to 



date and a further testament to his versatile artistic career. The subjects of Ian Curtis 
and Joy Division are very close to Anton’s heart as the Manchester band was the reason 
that he moved from Holland to London to “be closer to where their music came from”. As 
for the look of the film, the black & White images show a story set in a very English 
landscape but seen through European eyes. 

Matt Greenhalgh - Writer 
Control is the first feature film from writer Matt Greenhalgh. For television, Matt 

has written episodes of the BAFTA winning final series of ‘Cold Feet’, was nominated for 
the ‘Best New Writer’ BAFTA for ‘Clocking Off’ as well as writing episodes of ‘Burn it’ 
and ‘Burn it 2’ and the TV movie, ‘Fools Gold’. 

Orian Williams - Producer 
Born in Jackson, Mississippi, raised in Houston, Texas. Orian moved to Los 

Angeles in the early 1990s to pursue his interest in the film industry. 
After a few years as a successful producer and production manager of high-end 

commercials, Orian formed an alliance with the director E Elias Merhige, whose work 
Orian championed after seeing his acclaimed feature, Begotten. 

Williams' next venture was to help set up Shadow of the Vampire, the Academy 
Award nominated film starring Willem Dafoe and John Malkovich at Saturn Films, 
Nicolas Cage's production company. Currently Orian and Elias have several projects in 
different stages of development. 

He then joined forces with Donal Logue to produce Tennis, Anyone...?, a dark 
comedy, which was Logue's feature film directing debut and stars Donal, Jason Isaacs, 
Paul Rudd and Stephen Dorff. Orian will also produce Logue's sophomore effort, which 
is an adaptation of the Walker Percy novel, The Second Coming. Orian has recently 
come onboard director/ writer Lian Lunson's The Boom Boom Room, starring Willie 
Nelson, Dita Von Teese and Katherine Helmond, Lian is most know for her documentary 
film, Leonard Cohen, I’m Your Man. 

Iain Canning - Executive Producer 
Iain Canning is Managing Director of Becker International, a London and Sydney 

based sales and financing company. Becker International’s current slate offers a diverse 
mixture of independent English language features alongside feature documentaries and 
foreign language selections. The current slate includes Tomo, a science fiction updating 
of Robinson Crusoe, based on the award winning short of the same name and Mary and 
Max, the feature debut of Oscar winning animation director Adam Elliot. Feature 
documentaries currently on the slate include Kurt Cobain: About a Son and Shadow 
Play chronicling the career of Anton Corbijn.   

As a result of the synergy with sister distribution company Dendy Films, Canning 
also acquires Australian and New Zealand distribution rights working directly for Dendy 
Joint General Managers Andrew Mackie and Richard Payten. Recent releases through 
Dendy Films include; Almodóvar’s Volver, Palme D’Or winner The Wind That Shakes 



the Barley, Brothers of The Head and feature documentary Joe Strummer: The Future is 
Unwritten.  

Before joining Becker International and Dendy Films, Iain Canning was Head of 
Acquisitions and Production at London based Renaissance Films. Working on films such 
as Candy, We Don’t Live Here Anymore, The Mother, Junebug, Shooting Dogs, Pretty 
Persuasion and George Clooney’s Confessions of a Dangerous Mind. 

Martin Ruhe - Cinematographer 
Control is Martin Ruhe’s debut feature. A well established music video and 

commercials cinematographer, Martin has gained awards including ‘Best cinema 
commercial’ and ‘Best TV Spot’ at the ADC Awards. Previous film work includes A 
Goddamn Job and Bonnie vs. Clyde. Martin has worked on promos for Coldplay 
(directed by Anton Corbijn), Feeder, Busted, The Concretes, David Gray and The 
Moffats. Brands that Martin has shot commercials for include Mercedes, Adidas, Gillette, 
BMW and Ikea. 

Andrew Hulme - Editor 
Andrew Hulme’s previous feature editing credits include Lucky Number Slevin (for 

which he won the ‘Best Editing’ award at The Milan International Film Festival), Wicker 
Park, The Reckoning, Gangster No1 and The Acid House. Television credits include 
‘White Teeth’, ‘Jazz Seen’, ‘Stars by Helmut Newton’, ‘Ol’ Big Head’, ‘Playing Nintendo 
with God’ and ‘The History of Blue Note’. 

Ian Neil - Music supervisor 
Following a successful career in music publishing that saw him head up 

PolyGram’s Film & Television division and as director of Film, Television and Advertising 
for Warner/Chappell Music Publishing, Ian, in 2004, decided to concentrate on freelance 
Film Music Supervision. Since then Ian has been involved in hundreds of UK films and 
has acquired numerous credits and acknowledgements. One notably huge success was 
Lock Stock & Two Smoking Barrels which Ian co-music supervised. The soundtrack 
went double-platinum and exceeding 600,000 units. 

Some of the films Ian has been involved with as a Music Consultant include the 
upcoming Joe Strummer: The Future is Unwritten by Julian Temple as well as Hannibal 
Rising, I Want Candy, The History Boys, Kidulthood, Brothers of The Head, Alpha Male, 
Revolver, Swept Awa, and Snatch. 

Chris Roope - Production Designer 
Chris Roope’s work as a production designer includes, on film, Van Wilder 2, 

Confetti, The Upside of Anger, Thunderpants and Hold Back the Night. On television, 
Chris’ credits include ‘A Very Social Secretary’, ‘Keen Eddie’, ‘Hearts and Bones’, ‘The 
Blind Date’ and ‘Dockers’. 



Julian Day - Costume Designer 
Julian Day’s film credits as costume designer include the forthcoming The 

Restraint of Beasts and, previously, Four Last Songs, My Summer of Love, Kiss of Life, 
The Last Resort, Room to Rent, Miss Monday and Still Crazy. Television credits include 
‘Hex’, ‘Murder City’, ‘Outlaws’, ‘Ny-Lon’ and two series’ of ‘Burn it’. 
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Ian Curtis SAM RILEY 

Debbie Curtis SAMANTHA MORTON 
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Rob Gretton TOBY KEBBELL 
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Ian’s Sister MARTHA MYERS-LOWE 

Nick MATTHEW MCNULTY  
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Other BAND Manager MARK JARDINE  
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Hospital Doctor PAUL ARLINGTON 

Earnest TIM PLESTER 
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Martin Hannet BEN NAYLOR 
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Gillian Gilbert LOTTI CLOSS 



Baby Natalie EADY WILLIAMS 

Line Producer PETER HESLOP 

1st Assistant Director TONI STAPLES 

Stunt Co-Ordinator RIKY ASH 

Location Manager ROB JONES 
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Locations Assistant VICKY CHAPMAN 
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Steadicam Operator/B Camera Operator PAUL ALEXANDER 
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Grip WARWICK DRUCKER 
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Generator Operator MICK WILSON 

Electricians BRIAN FAWCETT 

 STEVE CAMPBELL 
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Standby Rigger MICK LORD 

Sound Assistant GRANT BRIDGEMAN 

Sound Maintenance DAN CROWLEY 

Art Director PHILIP ELTON 

Production Buyer JOHN A STEPPINGS 



Standby Art Director CHRIS RICHMOND 

Art Department Trainees SARAH REICHERT 

 MICHAEL OSBORNE 

Graphics Designer CASSIE LEEDHAM 

Props Master SIMON MORRISSEY 

Props Hand ANDY KIFF 

Supervising Standby Props KIP WALKER 
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Standby Carpenter PETER JOHNSON 
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Costume Assistants SIMONE GRACE 
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Unit Publicists EMFOUNDATION 

 ZOE FLOWER 
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Stills Photographer DEAN ROGERS 

EPK Main Camera JOSH WHITEMAN 

EPK Second Camera IAIN FINLAY 

Post Production Supervisor RICHARD LLOYD 

Assistant Editor BARRY MOEN 

Supervising Sound Editor (Sweden) THOMAS HUHN 

Supervising Sound Editor (UK) PETER BALDOCK 

UK Sound Post & ADR Recording ART4NOISE 

Dialogue Editor PETER BALDOCK 

ADR Editor ADELE FLETCHER 

Assistant ADR Editor BEN CARR 

Assistant Sound Editor NICK BALDOCK 

Sweden Sound Post LJUDLIGAN 

Sound Co-ordinator LINDA FORSÉN 

Sound Effects Editors CARL EDSTRÖM 

 JONAS JANSSON 

Foley studio LJUDLIGAN VÄST 

Foley Artist LUCAS NILSSON 

Foley Trainee ANNA GIDEONSSON 



Re-Recording Mix Studio LJUDLIGAN/EUROPA SOUND PRODUCTION 

Re-recording mixer THOMAS HUHN 

Re-recording Mixer GABOR PASZTOR 

Live Music Recorded and Engineered By JOHN MIDGLEY  

Live Music Mixed By RUPERT CHRISTIE 

Music Score By NEW ORDER 

Recorded and Engineered By ROGER LYONS 

Music Editor PETER CLARKE 

Post Production Assistant PATTY PAPAGEORGIOU 

Delivery Consultant HELEN DE WINTER 

Digital Post Production THE CHIMNEY POT 

Co-ordinator MARIA DAHLIN 

Data Scanning JONAS JANGVAD 

 FREDRIK NILSSON 

Conform JONAS JANGVAD 

Digital FX PETER TÖRNESTAM 

 FREDRIK NORD 

Colour Grading MATS HOLMGREN 

Lab DELUXE 

Lab Contact PAUL DRAY 

Lab Sweden NORDISK FILM POST PRODUCTION 
STOCKHOLM 

Titles Design TOM HINGSTON STUDIO 

Titles Consultancy PETER SAVILLE 

Titles Production GLASSWORKS 

Main & End credits ANNA LINDQVIST 

Dialogue Coach MEL CHURCHER 

Band Rehearsal Coach LIAM MALOY 

Assistant to Samantha Morton CHRISTINA WITHERS 

Unit Drivers HONEST JOHN OXBOROUGH 

 MICK STANTON 

Unit Action Vehicles ANGLO AMERICAN 

Camera Truck Driver ROY OSBORN 

Rushes Driver WILL PETTY 

Unit Medic LEE CLYNE 

Caterers ALL ENGLAND CATERERS 
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 RUTH HODGSON 
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Auditor TENON GROUP 
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Post Production Script SAPEX SCRIPTS 

 

Drive-In Saturday 

(David Bowie) 

Published by kind permission of Tintoretto Music/RZO Music Ltd/EMI Music Publishing Ltd/ 

Chrysalis Music Ltd c1973 

Performed by David Bowie 

Courtesy of RZO Music 



 

2hb 

(Bryan Ferry) 

Published by BMG Music Publishing Limited 

Performed by Roxy Music 

Courtesy of EMI Records Ltd 

 

The Jean Genie 

(David Bowie) 

Published by kind permission of Tintoretto Music/RZO Music Ltd/EMI Music Publishing Ltd/ 

Chrysalis Music Ltd 

Performed by David Bowie 

Courtesy of RZO Music 

 

Sister Midnight 

(James Osterberg/David Bowie/Carlos Alomar) 

Published by kind permission of Tintoretto Music/RZO Music Ltd/1000 Mile Per Hour Music Inc/ 

EMI Music Publishing Ltd/Chrysalis Music Ltd c 1977 

Performed by Iggy Pop 

Courtesy of EMI Records Ltd 

 

Problems (Live Version) 

(Johnny Lydon/Glen Matlock/Steve Jones/Paul Cook) 

Published by Warner Chappell Music Ltd 

Performed by The Sex Pistols 

Courtesy of Virgin Records Ltd & Licensed Courtesy of Sex Pistol Residuals 

for the USA & Canada 

 

No Love Lost 

(Ian Curtis/Peter Hook/Stephen Morris/Bernard Sumner) 

Published by Zomba Music Publishers Limited 

Performed by Joy Division 

Courtesy of London Records (90) Ltd a division of Warner Music UK Ltd 

 

Evidently Chicken Town 

(John Cooper Clarke/Martin Hannett/Stephen Hopkins) 

Published by EMI Music Publishing Ltd 



Performed by John Cooper Clarke 

 

Leaders of Men 

(Ian Curtis/Peter Hook/Stephen Morris/Bernard Sumner) 

Published by Zomba Music Publishers Limited 

Performed by Anderson, Pearson, Riley, Treadaway 

Courtesy of Northsee Ltd 

 

Boredom 

(Howard Devoto/Peter Shelley) 

Published by Mute Song Limited and Complete Music Limited 

Performed by The Buzzcocks 

(p) 1977 Sanctuary Records Group Ltd 

Courtesy of Sanctuary Records Group Ltd 

 

Digital 

(Ian Curtis/Peter Hook/Stephen Morris/Bernard Sumner) 

Published by Zomba Music Publishers Limited 

Performed by Anderson, Pearson, Riley, Treadaway  

Courtesy of Northsee Ltd 

 

Transmission 

(Ian Curtis/Peter Hook/Stephen Morris/Bernard Sumner) 

Published by Zomba Music Publishers Limited 

Performed by Anderson, Pearson, Riley, Treadaway 

Courtesy of Northsee Ltd 

 

Insight 

(Ian Curtis/Peter Hook/Stephen Morris/Bernard Sumner) 

Published by Zomba Music Publishers Limited 

Performed by Anderson, Pearson, Riley, Treadaway 

Courtesy of Northsee Ltd 

 

She’s Lost Control 

(Ian Curtis/Peter Hook/Stephen Morris/Bernard Sumner) 

Published by Zomba Music Publishers Limited 

Performed by Anderson, Pearson, Riley, Treadaway 



Courtesy of Northsee Ltd 

 

Candidate 

(Ian Curtis/Peter Hook/Stephen Morris/Bernard Sumner) 

Published by Zomba Music Publishers Limited 

Performed by Anderson, Pearson, Riley, Treadaway 

Courtesy of Northsee Ltd 

 

Warszawa 

(David Bowie/Brian Eno) 

Published by kind permission of Tintoretto Music/RZO Music Ltd/ 

EMI Music Publishing Ltd/ 

BMG Music Publishing Ltd c1977 

Performed by David Bowie 

Courtesy of RZO Music 

 

Autobahn 

(Ralf Huetter/Florian Schneider/Emil Schult 

Published by (c) Kling Klang Musik GmbH 

c/o Sony/ATV Music Publishing (Germany) GmbH 

Performed by KRAFTWERK 

Courtesy of EMI Records Ltd 

 

She Was Naked 

(Robert Jan Stips) 

Published by Dayglow Music BV c/o Nanada Music  

Hilversum Holland c 1970 

Performed by Supersister  

Courtesy of Red Bullet Productions BV 

Hilversum,Holland, p 1970 

 

Love Will Tear Us Apart 

(Ian Curtis/Peter Hook/Stephen Morris/Bernard Sumner) 

Published by Zomba Music Publishers Limited 

Performed by Joy Division 

Courtesy of London Records (90) Ltd, a division of Warner Music UK Ltd 

 



Isolation 

(Ian Curtis/Peter Hook/Stephen Morris/Bernard Sumner) 

Published by Zomba Music Publishers Limited 

Performed by Anderson, Pearson, Riley, Treadaway 

Courtesy of Northsee Ltd 

 

Dead Souls 

(Ian Curtis/Peter Hook/Stephen Morris/Bernard Sumner) 

Published by Zomba Music Publishers Limited 

Performed by Anderson, Pearson, Riley, Treadaway 

Courtesy of Northsee Ltd 

 

What Goes On 

(Lou Reed) 

Published by EMI Music Publishing Ltd 

Performed by The Velvet Underground 

Courtesy of Polydor Records (United States) 

Under licence from Universal Music Operations 

 

Disorder 

(Ian Curtis/Peter Hook/Stephen Morris/Bernard Sumner) 

Published by Zomba Music Publishers Limited 

Performed by Anderson, Pearson, Riley, Treadaway 

Courtesy of Northsee Ltd 

 

Atmosphere 

(Ian Curtis/Peter Hook/Stephen Morris/Bernard Sumner) 

Published by Zomba Music Publishers Limited 

Performed by Joy Division 

Licensed courtesy of London Records (90) Ltd a division of Warner Music UK Ltd 

 

Shadowplay 

(Ian Curtis/Peter Hook/Stephen Morris/Bernard Sumner) 

Published by Zomba Music Publishers Limited 

Performed by The Killers 

Courtesy of Mercury Records (London) Ltd 

Under Licence from Universal Music Operations 
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Clara Moak 
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Doug Hart 

Doreen Curtis 

Henric Larsson 

Herbert Grœnemeyer 

Ian Ramage 

Jackie Rowden, Lee Lighting  

John Seymour & Graham Ward Nottingham University 

Kate Ogborn 

Manchester District Music Archive 

Martin L Gore 

Martha Martin 

Mark Price 

Mark Reeder 

Mick Rock 

Monica Axelsson 

Natalie Curtis 

Paul Dray 

Paul Morley 

Peter Saville 

Rebecca Boulton 
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Steve Levy 
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Tracey Pryor, Panavision UK 



Yard from Drumyard 

Yvet Anna 

 

Film excerpt “STROSZEK” 

Courtesy of Werner Herzog Film 

www.wernerherzog.com 

 

Product Placement and clearances 

Alexandra Shipp and Kellie Belle @ Bellwood Media Ltd 

 

Tigi Haircare 

David Bowie 

Lou Reed 

Mick Rock 

Iggy Pop 

Siouxsie and the Banshees 

Steve Ellis & Love Affair 

 

Bunnygod image used with kind permission of  

Ian McCulloch and Will Sergeant 

 

Production Financing Provided By 

Mercantile National Bank 

Arthur F Stribley III, Executive Vice President 

Randi M Greenberg Vice President 

 

Finance through EM MEDIA, part funded by the European Union Regional Development Fund. 

Filmed on location in Nottingham and Macclesfield, England 

This Film Is Based On True Events. However, Certain Details, Dialogue, Scenes And Characters Have 
Been Invented Or Adapted In The Process Of Dramatisation Of The Film 

This film is protected under the laws of the United Kingdom and other countries. Any unauthorized 
exhibition, distribution or reproduction of this film or videotape or any part thereof including the soundtrack 

may result in criminal prosecution as well as civil liability 

With special thanks to patients, residents, staff and volunteers of the National Society for Epilepsy (NSE) 

NSE is seeking a seizure free life for everyone 

More information about epilepsy can be found at www.epilepsynse.org.uk 

Soundtrack Available on Warner Brothers Records 

A Northsee Limited production 

http://www.wernerherzog.com
http://www.epilepsynse.org.uk
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